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What will we be like when we get there, performed at New York Live Arts in 2018 with Joanthan Allen, Ryan Seaton, Netta Yerushalmy.  
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Joanna Kotze is a Brooklyn-based dancer, choreographer and teacher who has been part of the New York 
dance community since 1998. She was awarded the 2013 New York Dance and Performance “Bessie” for Out-
standing Emerging Choreographer and has received support from the Jerome Foundation, Mertz-Gilmore Founda-
tion, Harkness Foundation for Dance, New York Foundation for the Arts (NYFA) BUILD, New Music USA, Brooklyn 
Arts Council, Yellowhouse, and two Foundation for Contemporary Arts Emergency Grants.  
 
Her choreography has been presented at the Wexner Center for the Arts, Velocity Dance Center, the National Arts 
Centre in Ottawa, Baryshnikov Arts Center, American Dance Institute (ADI), Bard College’s Fisher Center, 
Danspace Project, New York Live Arts, Jacob’s Pillow, Dance New Amsterdam, Movement Research at Judson 
Church, Roulette, Dixon Place, 92nd Street Y, WAXworks, Lu Magnus gallery, Soho20 gallery, Show Room Gow-
anus gallery, Industry City and the Thelma Sadoff Center for the Arts (WI). 
 
Joanna has had commissions to create new works on Gibney Dance Company (NYC), Toronto Dance Theatre, 
Ririe-Woodbury (Salt Lake City), Zenon Dance (Minneapolis), and the James Sewell Ballet (Minneapolis). She has 
also created original works on students at Barnard College, Eugene Lang College (The New School), Purchase 
College, Long Island University, Ohio University, Southern Utah University and Miami University (OH). 
 
She has had recent residencies at The Bogliasco Foundation where she was the inaugural Van Cleef and Arpels 
Fellow, and The Yard (Bessie Shönberg Fellowship). She has been a recipient of two Process Space residencies 
through Lower Manhattan Cultural Council (LMCC) and was a 2013-2015 Movement Research Artist-in-
Residence. She has had residencies at Milvus Artistic Research Center (Sweden), Jacob’s Pillow, Bennington Col-
lege, Sedona Arts Center, Marble House, The Camargo Foundation (France), The 92nd Street Y Harkness Dance 
Center, Baryshnikov Arts Center, the Bogliasco Foundation (Italy), Djerassi, Gibney Dance Center (boo-koo resi-
dency), and Mt. Tremper Arts. Joanna was a 2012 Fellow for Ailey’s New Directions Choreography Lab and has 
participated in Sarah Maxfield’s One-Shot, a web-based solo performance relay. 
 
Joanna danced with Wally Cardona from 2000-2010, performing throughout New York City (including twice at 
BAM's Next Wave Festival) the United States, Canada, Europe and Mexico. She is currently dancing for Wally 
again, as well as Kimberly Bartosik/daela and Kota Yamazaki, and has worked with Stacy Spence, Netta Ye-
rushalmy, Sam Kim, Sarah Skaggs, Christopher Williams, the Metropolitan Opera ballet, Daniel Charon, Nina Win-
throp and others. 
 
Joanna is currently serving as a Creative Advisor for the Alvin Ailey Dance Center’s New Directions Choreography 
Lab. She has served on panels for the New York Live Arts Fresh Tracks Program, The Bogliasco Foundation, New 
Music USA, Marble House and Dance New Amsterdam. Joanna is on teaching faculty at Movement Research and 
Gibney Dance. She has taught at Barnard College, NYU’s Tisch School of the Arts, Eugene Lang College - The 
New School for Liberal Arts, Long Island University, Southern Utah University, Ohio University, Miami University 
Ohio, Salt Dance Fest and the American Dance Festival. She is originally from South Africa and has a BA in Archi-
tecture from Miami University. www.joannakotze.com 
 
 
  



 

Upcoming (2019) 
 
January 4 at 8pm, January 5 at 12pm 
What will we be like when we get there at New York Live Arts, NYC 
 
May 10 
Work in progress showing of ‘lectric Eye as part of Fridays at Noon at the 92 Street Y, NYC  
This new work was started in 2018 during residencies at the Bogliasco Foundation in Italy and The Yard on  
Martha's Vineyard. Please contact Joanna for more information. 
 
June 
What will we be like when we get there at The Yard, Martha’s Vineyard, MA 
 
July/August 
What will we be like when we get there at Bates Dance Festival, Lewiston, ME 
 
 

‘lectric Eye in progress showing at The Yard in 2018 with dancers Molly Heller and Maya Lee-Parritz. Photo by Sally Cohn 

 



 

What wi l l  we be l ike when we get there  (2018) 
 

“Kotze takes advantage of every part of the New York Live Arts Theater, 
 immersing the audience in the vast unpredictability of life in the twenty-first century through  

an exhilarating controlled chaos”. – This Week in New York 
 
What will we be like when we get there is a multidisciplinary dance performance with dancer/choreographer Joan-
na Kotze, visual artist Jonathan Allen, dancer Omagbitse Omagbemi, and composer/musician Ryan Seaton.  This 
60 minute live performance combines movement, sound, and visual art in harmonic, dissonant, and surprising 
ways. Through their practice, that becomes the performance, the artists investigate their own expertise within 
“their” respective disciplines, as well as the possibilities that emerge when they inhabit space together. 
 
What will we be like when we get there premiered at New York Live Arts March 28–31, 2018 and resonates with 
the social and political time we are living in now. Created during the lead up and aftermath of the 2016 
US presidential election, the work emulates the spectrums we find so prevalent around us: order to chaos, humor 
to violence, intimacy to isolation. While the current climate is not entirely new or foreign, citizens today are increas-
ingly dissociating – physically and emotionally – from one another using technology as a replacement for conversa-
tion and relationship. What will we be like when we get there highlights and underscores the need for human inter-
action as we process loss, joy, curiosity, shock and fear. The frayed beginning, fleeting moments of intense emo-
tion, multiple climaxes, and vulnerable nature of the performance emphasize this need – as well as the potential for 
change that is within ourselves. 
 
Multidisciplinary collaboration is the core of this work and the intimate exchange pushes each artist into 
new territory and ways with engaging with the place, materials, and people at hand. In addition to the perfor-
mance, there are possibilities to present unique events, exhibits, concerts, and workshops/classes that highlight 
that dance, music, and visual art practices are layered within the culminating performance. 
 
Furthering the notion of an artistic partner, the team considers place their fifth collaborator, investigating how 
where one works shapes who one is and what one does. What will we be like when we get there is extremely site 
responsive with the ability to adapt to many different settings – from traditional and non-traditional theater settings 
to gymnasiums, churches, galleries, etc. – and engage many different communities.  
 
What will we be like when we get there was created during a series of residencies, most of which culminated in 
public showings of the work-in-progress: The Camargo Foundation, Cassis, France; Marble House, Ver-
mont; Sedona Arts Center, Sedona, Arizona; Governor’s Island, New York City, through Lower Manhattan Cultural 
Council; Bennington College, Vermont; Jacob’s Pillow, Massachusetts; Milvus Artistic Research Center, Kivik, 
Sweden; 92nd Street Y Harkness Dance Center, New York City; New York Live Arts, New York City. 
 
 
 
 
 
  



 

Post-show events as part of the premiere at New York Live Arts: 
• Artist talk with Jonathan Allen about his five new paintings created in conjunction with the performance  
• Audience discussion moderated by choreographer Okwui Okpokwasili.  
• Concert curated by Ryan Seaton featuring local musicians performing works that were part of the making 

of What will we be like when we get there.  
 

 
What will we be like when we get there, performed at New York Live Arts in 2018, photo by Maria Baranova  

 
 
The New York Times – Speaking in Dance  feature: 
https://www.instagram.com/p/Bg3iumjAj-k/?taken-by=nyt imes 
 
This Week in New York (review):  
http://twi-ny.com/blog/2018/03/30/what-wi l l-we-be-l ike-when-we-get-there/ 
 
Solomons Says (review):  
http://solomons-says.com/post/172558917565/joanna-kotze-what-wi l l-we-be-l ike-when-we-get 
 
3 minute reel featur ing several work- in-progress showings: 
https://v imeo.com/238328362/6050a8948a 
 
 



 

Video tra i ler with Voiceover: 
https://www.youtube.com/watch?v=ksCH4M_UyZU 
 
Joanna Kotze and Jonathan Al len Interv iewed for Bomb Magazine by Zachary Fabri:  
https://bombmagazine.org/art ic les/making-connections-joanna-kotze-and-jonathan-al len-
interv iewed/ 
 
Joanna in conversat ion with Bi l l  T. Jones: 
https://www.youtube.com/watch?v=Kks1uBjTciw&feature=youtu.be 
 
Joanna Kotze and Jonathan Al len on Whats Going on With Dance and Stuff :  
https://www.whatsgoingonwithdanceandstuff.com/episodes/joanna-kotze-and-jonathan-al len 
 

 
 

What will we be like when we get there, performed at New York Live Arts in 2018, photo by Ian Douglas 
 
The creation of What will we be like when we get there is supported in part by a commission from New York Live Arts’ Live Feed Residency 
program with additional support from the Joseph and Joan Cullman Foundation for the Arts, the Mertz Gilmore Foundation, the National En-
dowment for the Arts, the New York City Department of Cultural Affairs in partnership with the City Council with special thanks to Council 
Member Corey Johnson, the New York State Council on the Arts with the support of Governor Andrew Cuomo and the New York State Legis-
lature, the Jerome Robbins Foundation, the Fan Fox & Leslie R. Samuels Foundation, the Scherman Foundation, and the Shubert Foundation. 
What will we be like when we get there is also supported by a Jerome Foundation General grant and residencies at The Camargo Foundation 
(with support from Movement Research and the Jerome Foundation), Marble House, Sedona Arts Center (and the City of Sedona), Lower 
Manhattan Cultural Council (LMCC), Bennington College, Jacob’s Pillow Creative Development Residency Program, MARC - Milvus Artistic 
Research Center, the Harkness Dance Center’s Artist-in-Residence Program at 92Y, and many generous individuals including the Joanna 
Kotze Dance Projects Leadership Circle.  The original cast featured Netta Yerushalmy.  
 



 

More about Col laborators for What wi l l  we be l ike when we get there 
 
Jonathan Al len (Visual Artist/Performer) is a Brooklyn-based artist whose work focuses on painting, collage, 
video and performance. His latest body of work, ‘Knowing that Your House is On Fire’, hung in the New York Live 
Arts lobby gallery and was made in response to the process and performing of piece, ’What will we be like when 
we get there’. In New York he has exhibited at Lu Magnus, PS122, Exit Art, Socrates Sculpture Park, Artists 
Space, and FiveMyles, among others. He has participated in Lower Manhattan Cultural Council 
(LMCC)’s Workspace, Process Space, and Swing Space residency programs, the Bronx Museum of Art’s Artist in 
the Marketplace program, and has been awarded residencies at the Bogliasco Foundation in Italy, Cill Rialaig in 
Ireland, and Blue Mountain Center. He is the recipient of grants from the Pollock-Krasner, Chenven, Puffin, George 
Sugarman Foundations and Brooklyn Arts Council.  
 
Allen often collaborates with poets (http://www.jonathanallen.org/about-a-minute) and performers and is currently 
working on a series of subway ad interventions Interruptions that you can see on Instagram (@jonathanallenstudio). 
Allen is on the Programming Committee of VoCA, regularly curates at Repair The World NYC, and was the On-Site 
Assistant (2013–2018) at LMCC’s Arts Center at Governors Island. He earned his BA from Columbia College, Co-
lumbia University in 1997. www.jonathanallen.org  
 
Omagbitse Omagbemi (Dancer) received her BFA in dance at Montclair State University. In 2012 she was 
awarded a Bessie for Sustained Achievement in Performance. She has performed nationally and internationally 
with the Punch Drunk production “Sleep No More” NYC/ Shanghai, Neil Greenberg, Vicky Shick, Maria Hassabi, 
Heather Kravas, Jon Kinzel,  Deborah Hay, Ralph Lemon, Wally Cardona, David Gordon, Jeremy Nelson, Keely 
Garfield, Irish Modern Dance Theater, Walter Dundervill, David Thomson, Anna Sperber,  Bill Young, Pear-
son/Widrig Dance, Urban Bush Women, Shapiro & Smith, Gerald Casel, Barbara Mahler, Christopher Williams, 
Sean Curran, and Kevin Wynn.  
 
Ryan Seaton (Composer/Musician/Performer) is a  Bessie-nominated, New York-based composer and multi-
instrumentalist. Seaton has created sound design, horn arrangements, vocal works and electronic compositions 
for many acclaimed recording and performing artists, including Joanna Kotze, Zsuzsa Rozsavolgyi, Lance Gries, 
Zenon Dance Company, Ririe Woodbury, Dark Sky, Ictus, Beth Gill, Vision Control and Mara Hoffman. His work 
has been featured at BAM, New York Live Arts, Baryshnikov Arts Center, the Kitchen and Danspace. Seaton also 
composes for film and TV. 
 
His band, Callers, has released three critically acclaimed albums and toured internationally with Dirty Projec-
tors, Here We Go Magic, and Wye Oak, among others. Dubbed “stark in execution, dazzling in effect” by Pitch-
fork, Callers have often been featured on NPR and have appeared in various local and international festivals includ-
ing Primavera, Tanned Tin, and the Ottawa Blues Fest. Seaton is also a founding member of Open House along 
with Steven Reker (People Get Ready), Eliot Krimsky (Glass Ghost) and Matt Evans (Tigue). www.ryancseaton.com 
 
 
  



 

Kathy Kaufmann (Lighting design) A New York City native, Ms. Kaufmann has had the honor of  designing for 
many renowned artists and choreographers including Michelle Dorrance, Ephrat Asheri, Vicky Shick, Rebecca Da-
vis, Moriah Evans, Tatyana Tenenbaum, Meredith Monk, David Parker, Eiko and Koma, Lauren Bakst, Sally Silvers, 
Jon Kinzel,  Rebecca Stenn, Jonathan Gonzales, Gina Gibney, Benjamin Kimitch, Marian Valencia, Jasmine Hearn, 
Mina Nishimura, Kota Yamazaki, Patricia Hoffbauer, and Larissa Velez-Jackson. Having designed Kotze’s It Hap-
pened…..  and Find Yourself Here, Ms. Kaufmann is delighted to collaborate again with Joanna and her always 
excellent company on  what will we be like when we get there.  A two time New York Dance and Performance 
Award "Bessie" recipient, Ms. Kaufmann is a resident designer at Danspace Project at St. Marks Church and 
teaches at Sarah Lawrence. 
 
 

 
 

What will we be like when we get there, performed at New York Live Arts in 2018, photo by Maria Baranova   



 

FIND YOURSELF HERE  (2015) 
“A dance of life, vivid, chaotic, unexpected, moments of subtly and  

unbridled hamminess, joyful and reserved.” – Lisa Traiger, DC Dance Watcher 
 

FIND YOURSELF HERE performed at Baryshnikov Arts Center in 2015. 
 
FIND YOURSELF HERE is the culmination of a two-year collaboration between three dancers – Joanna Kotze,  
Stuart Singer, Netta Yerushalmy – and three visual artists – Jonathan Allen, Zachary Fabri, Asuka Goto – using 
movement as a potent form of communication across disciplines. This work started as a solo, became three trios 
and is now a sextet with a yearlong collaboration with the composer, Ryan Seaton. Lighting Design is by Kathy 
Kaufmann; Costumes are by Mary Jo Mecca.  
 
After creating and performing three separate trios, each a collaboration between two dancers and one visual artist 
created in a short, intensive period of time and connected to a specific space, the team presents an evening-
length dance performance that brings the research, discoveries and unique people from these three trios together 
into one theater.  
 



 

With a spectrum between tension and harmony, isolation and togetherness, the performers use movement as a 
dynamic, immediate form of dialogue between bodies and disciplines, highlighting the boundaries and shared 
concerns of visual art and performance and the forums for presenting each.  

 
Uniting artists of various backgrounds, this sextet highlights overlap and divergence in individual constructions of 
meaning and value. By collaborating with visual artists whose processes involve movement, this work reaches for 
connection across disciplines, inviting spectator and artist alike to deepen an understanding of physicality and the 
role of communication in artistic practice and performance. FIND YOURSELF HERE expands upon my investiga-
tion of movement generation and artistic practice. My primary interest as a choreographer lies in examining the 
body’s unique potential—through energetic exchange with the viewer and a spectrum of gesture and physical 
tone—to speak to contemporary experience. All six participants activate the space through movement and materi-
als, performance and visual art. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
FIND YOURSELF HERE performed at Baryshnikov Arts Center in 2015. Photo by Stephanie Berger. 

 
Baryshnikov Arts Center – Ful l  work 
https://v imeo.com/144281145 
 
Baryshnikov Arts Center – 4-min excerpt 
https://v imeo.com/144408045  
 
American Dance Inst i tute (ADI) – Ful l  work 
https://v imeo.com/131965678 

American Dance Inst i tute (ADI) – 5-min excerpt 
https://v imeo.com/131498945 
 
Lu Magnus – Tr io A 
https://v imeo.com/76726570 
 
Show Room Gowanus – Tr io C 
https://v imeo.com/92583511 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
FIND YOURSELF HERE performed at American Dance Institute in 2015. Photo by Liz Lynch. 

 
FIND YOURSELF HERE had its world premiere at American Dance Institute (ADI) where it also received production development support from 
American Dance Institute’s (ADI) National Incubator residency program. FIND YOURSELF HERE’s NYC premiere was commissioned and pre-
sented by Baryshnikov Arts Center.  
 
FIND YOURSELF HERE was made possible in part by a 2014 Jerome Foundation general grant during the foundation’s 50th Anniversary year 
and in part by a 2014 New York Foundation for the Arts BUILD grant, support from the Mertz-Gilmore Foundation and the Harkness Founda-
tion for Dance. FIND YOURSELF HERE was created in part during a Creative Development Residency with support from the Jacob’s Pillow 
Dance Award Initiative and was also made possible by a 2014 LMCC Process Space artist residency (LMCC.net), and by The Movement Re-
search Artist-in-Residence Program, funded, in part, by the Davis/Dauray Family Fund, the Andrew W. Mellon Foundation, and by public funds 
from the New York City Department of Cultural Affairs in partnership with the City Council. Various stages of investigative movement research 
and showings of three trios that form the informational foundation of FIND YOURSELF HERE were supported by residencies at the Bogliasco 
Foundation, Djerassi, Baryshnikov Arts Center (with additional support from the Martha Duffy Award), Lu Magnus gallery, and Showroom Gow-
anus gallery, a Yellow House Educational Stipend, and in part by the Greater New York Arts Development Fund of the New York City Depart-
ment of Cultural Affairs, administered by Brooklyn Arts Council (BAC), and was rehearsed at Baryshnikov Arts Center, Mark Morris Dance Cen-
ter, New York Live Arts, Alvin Ailey Dance Center and Movement Research all of whom provided subsidized studio space. FIND YOURSELF 
HERE was also supported by many generous individuals including members of the Joanna Kotze Dance Projects Leadership Circle.  
 
  



 

I t  Happened It  Had Happened It  Is Happening It  Wi l l  Happen (2013) 
 

“Formidable and strange” – Gia Kourlas, The New York Times 
“For sure, a little marvel of a dance.” – Deborah Jowitt, Dance Beat 

 
It Happened It Had Happened It Is Happening It Will Happen is a trio performed by Joanna Kotze, Netta 
Yerushalmy, and Stuart Singer (now touring with Raja Feather Kelly) with lighting design by Kathy Kaufmann, 
sound by Dave Ruder and costumes by Reid Bartelme. It Happened… premiered at Danspace Project in New 
York City, May 30 - June 1, 2013. In July 2013, Joanna received the New York Dance and Performance ‘Bessie’ 
Award for Outstanding Emerging Choreographer for It Happened It Had Happened It Is Happening It Will Happen. 
 

 
It Happened… performed at Danspace Project in 2013. Photo by Ian Douglas. 

 
It Happened… confronts the seductiveness of classifying, ordering, and structuring, while attempting to hold onto 
the character of the unnameable, vulnerable, and imaginable. These different approaches to knowledge - empirical 
vs. intuitive - are explored through varied movement. Through dynamic pacing and propulsive movement this trio 
uses interconnected rhythms, sounds and combinations of dancers. Fragments of motion are reassembled to 
produce a persistent drive. The sound of silence alternates with distant music, each acting as a backdrop for 
stomping, clapping, slapping, and breathing bodies. Comical gestures are juxtaposed against languid passages 
and sequences of movement.  
 



 

During It Happened…, the audience sits on three sides of a large dance space, simultaneously containing the 
space, the dancers and themselves. This spacial arrangement creates an intimate experience including the  
viewers as present partners in the dance. The performers’ breath and physicality are viscerally felt due to the  
proximity to the action. The audience is inside this work, allowing them to connect to the physicality and  
vulnerability of the performers. 

 
It Happened… performed at Danspace Project in 2013. Photo by Ian Douglas. 

 
It Happened… has toured to Bard College’s Fisher Center (April 2014), The National Arts Centre in Ottawa  
(February 2016), Velocity Dance Center in Seattle (November 2017), and to The Wexner Center for the Arts in Co-
lumbus, OH (February 2018). It Happened… puts the viewer and performers into a world together that is at once 
past, present and future, emphasizing relationship over media and physicality over analyzation. Audiences respond 
to the personal attention given by the performers facilitated through their inclusion in the performance space. 
 
It Happened… is a site responsive piece with the ability to adapt to many different settings. It runs approximately 
45 minutes with no intermission.  
 
Ful l  length 
https://v imeo.com/72499121 

5-minute excerpt 
https://v imeo.com/80476015  



 

 

 
It Happened… performed at Danspace Project in 2013. Photo by Ian Douglas. 

 
It Happened It Had Happened It Is Happening It Will Happen was created, in part, with support from the Danspace Project 2012-13 Commis-
sioning Initiative, with support from the Jerome Foundation and in part by a Foundation for Contemporary Arts Emergency Grant. It Hap-
pened…also received support from the National Arts Centre in Ottawa as part of their Face 2 Face series 2016, Bard College’s Dance Program 
and Live Arts Bard 2014, New York Live Arts’ 2012 Studio Series program with support from the National Endowment for the Arts, the New 
York City Department of Cultural Affairs and the Jerome Foundation and was developed, in part, with support from Gibney Dance Center’s 
boo-koo space grant program. The process and production of It Happened…was also made possible by contributions from generous individu-
al donors.  
 
 
 
  



 

Bomb Magazine, March 2018 
Making Connect ions: Joanna Kotze and Jonathan Al len Interv iewed by Zachary Fabri 
A choreographer and a visual artist imagine ways of inhabiting civic spaces. 
https://bombmagazine.org/articles/making-connections-joanna-kotze-and-jonathan-allen-interviewed/ 
 
In 2015, I collaborated with the choreographer Joanna Kotze and visual artist Jonathan Allen on an evening-length 
performance, FIND YOURSELF HERE. I recently interviewed Joanna and Jonathan over email about their upcom-
ing work—a multi-disciplinary performance and exhibition of new paintings—at New York Live Arts, and how their 
practices have sustained and changed over time. —Zachary Fabri 
 
Zachary Fabri  I was first introduced to both of you in 2009 through the Lower Manhattan Cultural 
Council (LMCC). How do the last ten years resonate with you? 
 
Joanna Kotze  The last ten years have been huge for me. I started showing my own work in New York in 
2009 after being a dancer here since 1998. It has been non-stop since then creating new work, touring, commis-
sions on other companies, residencies, teaching, and dancing in other choreographers’ work. 
 
Jonathan Al len Over the last ten years I have been moving steadily toward a more public engagement. I’ll 
always love making paintings and collages, as well as the natural hermeticism of an artist’s studio, but the collabo-
rations and performances I’ve made in the last ten years—some with you—have broken that. 
 
ZF Over the last few years, I’ve noticed a shift in both of your practices. What are the challenges to present-
ing new and different work after achieving success with previous work? How are you dealing with the expectations 
that surround your work at this moment in your careers?  
 
JA The shift toward interdisciplinary projects for me has been driven by a few factors. For about six years I 
was working with two dealers, one in New York (Lu Magnus) and one in Italy.  They opened a lot of doors and af-
forded me significant financial support, but eventually the dynamics of the Recession caught up with us. On a 
more philosophical level, my friendships with writers, dancers, and choreographers have drawn me toward the 
temporal and made me pay less attention to commercial viability—at my own peril, of course. I mean, poets and 
dancers are generally in a far more precarious financial and existential position in New York than visual artists; and 
without the distant carrot of potential commercial success, what you wind up with is an extremely hard-working, 
driven, and committed community. The art industry in different pockets has this energy, but the hierarchy and 
money surrounding it draw a lot of other players in with anti-creative stakes. Which ultimately blunts and neuters 
the work, sadly—when artists allow it to. 
 
November 2016 basically dynamited any lingering interest for me in working within the New York gallery system, at 
least as it’s organized now—with the 50/50 split, cyclical show expectations, social climbing, etc. For me the elec-
tion revealed a raw and urgent need for drastically different priorities, risks, and experimentation to advance a 
compelling conversation about race, politics, and class that we need in this new #45 era. The expectations I im-
pose on myself now are linked with advancing and participating in that conversation. 
 



 

JK I feel like I’ve always, in some way, been working interdisciplinarily, but the last couple projects have in-
cluded how artists in other disciplines evoke movement and how our processes can be brought together. I guess 
this is a departure from what people “knew” of my work, which highlighted very trained dancers and their bodily 
movements. I am still extremely interested in the potential in movement, and work very collaboratively with other 
dancers as well as with composers and lighting designers who help bring a piece to life. With my background and 
interest in architecture, the space and elements in the space—like the twenty-seven movable lights that Jonathan 
and I made for one piece—have also always been collaborators. During Jon’s time with Lu Magnus, we worked on 
our first performance collaboration. That duet lead to FIND YOURSELF HERE, which lead directly to the upcom-
ing What will we be like when we get there, with Netta Yerushalmy, Jonathan, and Ryan Seaton, which combines 
dance, visual art, and music.  
 
Expectation is a tricky thing. I don’t really know what anyone expects of me, so I think it’s more my expectations 
for myself that I manage. I feel lucky to have the support I’ve had but know that it will be a hard road to continue 
getting support as I move forward. What people want to support or present in terms of “dance” is constantly 
changing, so all I feel I can do is make the work I feel compelled to make and continue staying in dialogue with 
people.  

 
Joanna Kotze and Jonathan Allen in What will we be like when we get there work-in-progress showing at Milvus 
Artistic Research Center in August 2017. Photo by Albin Hillervik. 
 



 

ZF Jon, you’ve just summarized the horrid plight that most New York artists are in. And yet you persist, 
bravely so. Are you working on anything right now that is born out of or addressing these concerns? And more 
directly, are you creating work that explicitly responds to our political situation with #45? Joanna, are those issues 
seeping into the way you choreograph or create movement? 
 
JA Not brave, foolish! Following the 2016 election, I struggled with how and what to express. Retreating to 
my studio to make paintings and collages felt irresponsible, hermetic. I wanted to work more publicly, more imme-
diately, and deploy humor and satire as weapons—to initiate a visual dialogue differently, approach political sub-
ject matter candidly. 
 
Interruptions is a series of interventions in New York City subway stations that seeks to interrupt the language of 
advertising with images of the current U.S. president and other related characters. The subway system seems to 
me the perfect public forum for engaging in a civic dialogue—it contextualizes our current political predicament 
within the frame of the common, commuter experience, and simultaneously through advertising. This project, 
though installed live in subway stations around New York, was designed to be broadcast via Instagram. 
 
JK After the election I felt even more need to connect to people. I always consider how the viewer is with us 
in a performance, but this felt even more personal. In Keely Garfield’s latest work at the Chocolate Factory, she 
started the performance by coming out and saying to us, “We’re all in this together.” I really connected to that. 
 
My current piece was born out of the pre- and post-2016 election time and our personal lives and growth in and 
among that. My work is not necessarily politically or socially overt but constantly deals with how we inhabit space 
together and how we create change, which to me are political and social. The state of the world has drawn out a 
chaotic, frustrated part of me that comes out of my body and into the space. It also draws out the need to seek 
each other out, really see each other, locate ourselves, understand how we care for one another, and how we can 
continue to look to ourselves to create the change that is needed. I continually want to put out questions instead 
of answers, as I don’t feel like I have any answers. 
 
ZF Are you both looking for more intimacy in the context of how your respective audiences are engaging with 
your work? You both travel a lot. As we write this, where are you? Also, when you travel for different projects, what 
are some of the challenges or rewards you’ve experienced? 
 
JK I’m thinking about how we inhabit space on many scales—in the world, in an intimate relationship, in a 
friendship, in a room of strangers. What do we give and take from each other in all of those instances? What are 
the expectations and how can those be both honored and challenged? I guess intimacy is playing a roll in my de-
sire to be in a room with people, to share an experience, and to see what we all come away with. 
 
I am in New York right now but started this interview on the road while I was touring an older work of mine, It Hap-
pened It Had Happened It Is Happening It Will Happen, at the Wexner Center for the Arts in Columbus, Ohio. Jon 
and I are together in New York right now to gear up for the premiere of What will we be like when we get there and 
for Jonathan’s solo exhibition. 
 



 

Traveling in and out of New York has always been helpful for me. It gives me perspective on this amazing city that I 
love, gives me a break from it so I want to come back. The Bogliasco Foundation outside of Genoa, Italy, and the 
Camargo Foundation in Cassis, France, hold very special places in my heart and work. I was meant to exist near 
both ocean and mountains, so it is, to me, where things percolate. The power of the water shifts and changes 
things each day, and the beauty is breathtaking. Finding space and time to work in New York is so challenging, let 
alone coordinating it with other people’s schedules so when you get a residency in the city, that is a real gift as 
well. 
 
JA I’ve had a few experiences with the Interruptions project where strangers see them and take the time to 
seek me out. I don’t sign the ads, so this takes some amount of sleuthing and effort on their part. It is always a bit 
surprising and refreshing when this happens. In a curious way that context—the familiarity of a subway platform—
invites a certain kind of intimacy that galleries can’t provide. People get drawn in and intrigued by the incongruity, 
immediacy of it. 
 
While I value the relationships that are born out of residencies, a challenge of making work that is produced over 
multiple residencies is maintaining momentum and cohesion. The paintings in my exhibition at New York Live Arts 
were made in wildly different studio settings. They were begun last summer at Blue Mountain Center, in the Adi-
rondacks, and were continued in the fall at LMCC’s Art Center on Governors Island. This winter I was fortunate to 
be selected for a BRICworkspace residency in downtown Brooklyn, and I’m currently completing the paintings at 
the NARS Foundation in Sunset Park. The experience of moving so much, and with such varying inputs and sur-
roundings, has infused my process—and the paintings—with abandon and openness, but has also challenged me 
to retain unity across all the zigs and zags. 
 
 
  



 

Review in This Week in New York, March 2018  
http://twi-ny.com/blog/2018/03/30/what-will-we-be-like-when-we-get-there/ 
 
Joanna Kotze explores space, time, connection, collaboration, and communication in What will we be like when 
we get there at New York Live Arts  
 
It’s not exactly clear when Joanna Kotze’s What will we be like when we get there begins and ends — at a talk-
back moderated by Okwui Okpokwasili following the March 29 performance, one audience member said she 
wasn’t sure if the show was still going on. Such is the mystery, magic, madness, and mayhem of this world premi-
ere, taking place at New York Live Arts through March 31. South Africa-born, Brooklyn-based dancer, choreogra-
pher, and teacher Kotze kicks off the evening by pointing out the exits, telling the audience to turn off their cell 
phones, and describing the origins of this collaboration with visual artist Jonathan Allen, sound designer, compos-
er, and musician Ryan Seaton, and dancer and choreographer Netta Yerushalmy. However, Kotze’s speech starts 
hesitating as she drifts toward the floor, holding the microphone stand in awkward positions. Yerushalmy comes 
out and lies down on her side at the front of the stage, facing the back. Seaton pushes a heavy piano back and 
forth, perhaps a reference to Luis Buñuel and Salvador Dalí’s Un Chien Andalou. Allen lays orange gaffer’s tape 
from a ladder onto other objects as well as on the floor, creating new physical spaces in the air and on the ground. 
Seaton (Callers) plays electronic music from a laptop, then runs to a saxophone or grabs a clarinet and plays it. 
Allen (whose related paintings, “Knowing That Your House Is on Fire,” are on view in the lobby) gets continually 
knocked over by Yerushalmy (Paramodernities), who, after a long period hiding her face, finally reveals herself to 
the crowd but later teases it with potential nudity. Kotze jumps onto an empty chair in the audience and takes a 
breather on the steps. Allen collects nearly everything not bolted down — folding chairs, a cart, monitors, mechan-
ical equipment — and moves it to the middle of the stage, as if a Wizard of Oz-like cyclone is scooping up what-
ever is in its path. For seventy-five minutes, with the house lights on, the four friends engage in a series of set 
pieces exploring connection and communication in a stormy world, incorporating large doses of absurdity and 
humor. Bessie winner Kotze (FIND YOURSELF HERE; It Happened It Had Happened It Is Happening It Will Hap-
pen) takes advantage of every part of the New York Live Arts Theater, immersing the audience in the vast unpre-
dictability of life in the twenty-first century through an exhilarating controlled chaos. The quartet eventually stands 
together and bows, but a day later I’m still not sure it’s over, as Kotze alludes to in the title of this thrilling work. 
  



 

Interv iew in Time Out New York, September 2015 (Helen Shaw)  
https://www.timeout.com/newyork/dance/joanna-kotze-talks-about-her-innovative-performance-find-
yourself-here 
 
The ruthlessly elegant dancer-choreographer Joanna Kotze is interested in dance—but, crucially for her current 
piece Find Yourself Here, she is also interested in not-dance. The Bessie Award winner (for the ravishing It hap-
pened it had happened it is happening it will happen) has spent the last several years putting dance into conversa-
tion with visual art, making hybrid works that move far beyond the “painting-as-backdrop” model. It’s the kind of 
objective that requires the long haul: She began her current work in 2013, creating short component trios that 
would eventually be fused into a single, evening-length piece. In the first installment, Kotze worked with the artist 
Jonathan Allen, the noted painter-collagist—an artist who also happens to be Kotze’s husband. Find Yourself 
Here: Trio A took place within a gallery show of Allen’s: In the site-specific performance, Allen, Kotze and the 
dancer Netta Yerushalmy used art making (Allen drew on the floor with chalk) and dance to make a work that was 
not sculpture or choreography, but both. 
 
In the time since, Kotze made two more such Trios, each performed by two dancers and one visual artist. Kotze 
has now fused these three elements, and Find Yourself Here is the end result of all her explorations. In the final 
version of the iteratively composed piece, dancers Kotze, Stuart Singer and Yerushalmy join the artists Allen, 
Zachary Fabri and Asuka Goto for a layered work of lovely, modernist playfulness. It’s sometimes hard to distin-
guish the dancers from the nondancers: All six act as visual artists—they move stacks of materials, including little 
plastic tiles that catch and hold the light like glass mosaic; all six act as dancers—Goto, whose own work includes 
making her own gallery walls, dashes around the Baryshnikov Arts Center studio, making the room's huge, hang-
ing panels glide and sway. Kotze spoke with Time Out New York about her process, her motivations and what 
she’s discovered in plunging so deeply out of dancing’s usual waters. 
 
You have a background in architecture—how has that inf luenced the pieces you make? 
That’s right; I have a bachelor’s degree in architecture. And definitely, I feel like that study went hand-in-hand with 
my choreography interests, even though I was mostly a ballet dancer until I went to university. It was only then that 
I joined modern dance, and so I was being exposed to both simultaneously. There I was, coming up into both 
modern dance and architecture at the same time, and they were both informing each other. Both are about look-
ing at bodies in space; both are about designing the space for that function. Since I have a design background, 
that information always works its way in. For my last project, I built 27 movable lights, and then in this one I have 
the visual artists. What it comes down to, in the end, is I think I’m finding an architecture of the body. 
 
How did you approach the piece through those ear l ier i terat ions? 
I was very conscious with this process that I wanted to make shorter, more intensive first stages, because I was 
interested in things that were attached to a space that wasn't theatrical—and then eventually fusing them and 
bringing them into a theater. 
 
How much of the ear l ier Tr ios st i l l  exist in the fu l l- length work? 
I began in the spring of 2013: I had a solo residency at the Bogliasco Foundation in Italy. I worked there by myself 



 

for four weeks and built 40 minutes of material, which I then distributed throughout the three Trios. Since Trio B, 
the one with Stuart, was made out of the city in an larger area, you can see the movements that have survived 
from it reflect that sense of openness and space. After the company was whittled down just to the three of us, we 
found that Netta and I had shared material from the Trios we had done, but we didn’t have material with Stuart—
so he winds up moving through the room in something like a solo. It still has a sense of landscape to it, a sense of 
a laborious path, and so his movement hasn’t lost the sense of difficult, difficult work. We’ve done so many mini-
versions, and yet from all the different spaces—the gallery spaces and the Trio B residency space—there's always 
some residual element. It's an accumulation rather than a taking away. 
 
The bodies in th is piece are very di f ferent—you are al l  precise angles, Stuart has a k ind of 
louche grace and Netta is explosive. How did you select the performers for the piece? Would an 
architect select such dif ferent mater ia ls? 
You know, I like that they're not like my body, that we're all very unique. I’m interested in the ability each body 
has—some things my body can do, but then there are things that they can do that I can't. A gesture reads very 
differently on Stuart’s body than on mine. Simultaneously, there's a history to our relationships, a way of working 
that we understand yet can refresh each time we get into the studio. All of us are interested in pushing things for-
ward, a similar interest in finding the potential in the body. Stuart and Netta have a lot of skill physically, but they 
are also interested in collaboration—that’s crucial, because my process isn’t just me giving a dancer movement. 
The dancers are a huge part of the process, and I rely on their feedback, their movement, their generosity. 
 
How did you select the v isual art ists? 
Well, I’m married to Jon [laughs]. Then Jon and Zach and Asuka all met during a residency in LMCC in 2010. The 
first project Jon and I did together was in 2011 during a solo show of his; then Asuka and I made a piece in which 
she made movable walls, and we did a performance in the gallery. I was interested in the fact that they all use 
movement in some way—Jon uses painting and animation, so there's a lot of movement even though it’s two-
dimensional; Asuka makes movable walls and columns; Zach is a performance artist, so he moves and then vide-
otapes his works. I was not interested in them creating a visual design that we could dance around. I knew it 
should inform what we were making, and I also knew from working with Jon and Asuka that it would challenge 
what I would want to make. There's a lot of back and forth—and compromise. 
 
Does this mean the piece is about  process? Do you think of a dance being about something? 
I don't start there. I just started with working with visual artists and asking, "Can our processes inform theirs—and 
theirs inform ours? How could that work with the objective of using movement as communication?" The compos-
er, Ryan Seaton, who live-mixes every night’s score, has been working with us for more than a year—and so the 
collaboration here has been intense. The result shows us as a unit but also as unique individuals. We’re communi-
cating across disciplines, and we’ve found a kind of common ground and also a real dynamic tension. The 
things don’t mix perfectly, which is the interesting part. The thing we share is that we’re all there moving the mate-
rials. If it’s “about” something, then it would just be about our lives that have all converged in this way and about 
how we’re doing this task together.  


